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| NTRO MUSI

CHAPTER ONE: HAUNTED

C. Anerican Conmedy Horror Story, O phanage.

One, Haunt ed.

SOCUND: A i

QLI VI A
Are you still there?
(beat)
Hel | 0?
(beat)
Hel | 0?
CLAI RE

Ch, did we catch you at a bad tinme?
Got sone place you need to be?

QLI VI A
Di sregard ny col | eague, she's had a
rough day.

CLAI RE
Hel | 0? Hol a? Bonj our? Konni chi wa?
Huj anbo?
via sighs, chairs creaking.

CLAI RE ( CONT' D)

See. | told you this job was a dud.
Never take work fromcity folk trying
to live the rural life.

QLI VI A

It's conpletely reasonable for people
who' ve just bought a house in a new
town to be nervous.

CLAlI RE
Al'l the houses in New Cheshirecatshire
are old, of course these people
automatically think they're haunted.
We shoul d' ve never done " Ghost est
wth the Mostest.” Now we | ook |ike
sel | - out s.

QLI VI A
We are experienced, qualified nedi uns.
That show got us the exposure we
needed.

CLAI RE
But now everyone and their eccentric
aunt is calling us to talk to their
guot e-unquot e ghosts, just because
they think they' Il get on TW.

Chapt er



QLI VI A
You want to go back to doing staged
graveyard tours for foreigners?

CLAI RE
You know | was only two nont hs away
fromthe health insurance plan!

QLI VIA
That plan was terrible and you know
it!

SOUND: A door slans, divia and Claire gasp, the Quija Board
starts to nove, a chair creaks, it begins to rain.

OLI VI A (CONT' D)

Uh... The board is nmoving on its
own.
CLAI RE
Yeah, | don't need your exposition.
QLI VIA

The last tine it noved on its own
was when we contacted Signmund Freud!

CLAI RE
Supposedl y. ..

SOUND: The Quija Board cones to a stop.

LI VIA
Hel | 0?

QLI VI A (CONT' D)
Put your hands back on.
(beat)
Hel | 0?

SOUND: The Quija Board starts to nove again.

CLAI RE
(readi ng)
H..E..L ..P..
(beat)
Hel p...with what?
QLI VIA
Don't be bitchy, you'll scare it
away, like that last tine.
CLAI RE

That wasn't ny fault, that chi huahua
was determned to pull that vegan
burrito out of my pocket--



SOUND:

SOUND:

SOUND:

SOUND:

SOUND:

SOUND:

SOUND:

QLI VIA
Why you keep unwrapped food in your
clothing, | cannot understand--

CLAI RE
You can never be too prepared--

The Quija Board starts again.

QLI VIA
(readi ng)
A..H..E.. M
(back to dial ogue)
Ahem Onh. Sorry. Who do we have the
pl easure of speaking wth?

The Quija Board noves.

CLAlI RE
(readi ng)
W..lI...L...L...I...A.. M
QLI VIA

Wlliam OCh! WIIiam Shakespeare?

A single scratch of the Quija Board.

CLAI RE
(readi ng)
aLl VI A
W liam Faul kner ?
Scr at ch.
CLAI RE
(readi ng)
aLl VI A
W 1iam Randol ph Hearst?
Scr at ch.
CLI VI A (CONT' D)
WIlliam Bl ake?
Scr at ch.

OLI VI A (CONT' D)

WIlliamHenry McCarty Jr., A KA
Billy the kid?
Scr at ch.



CLI VI A (CONT' D)
W1l 1liam Shat ner?

CLAI RE
He's still alive, dummy.

SOUND: A door sl ans.

CLAI RE ( CONT' D)
How many doors are in this roonf

SOUND: The Quija Board begins noving rapidly.

QLI VIA
(readi ng)
Y...O0..U You. D..O..N..T.
Don't...
(to Caire)
He's nmoving too quickly, wite this
down.

SOUND: A not ebook opens, flipping through the pages. The
Qui ja Board noving quickly. A pencil scratching against
paper .

OLI VI A (CONT' D)
Did you get that?

CLAI RE
(readi ng)
You don't know ne. Just WIIliam
(back to dial ogue)
Qoh, cryptic.

SOUND: The scratches of the Quija Board begin again,
acconpanyi ng pencil scratches.

CLAI RE ( CONT' D)
(readi ng)
And you two are insufferable.
(back to dial ogue)
Jeez, no need to be rude.

QLI VI A
Ckay, okay, let's focus.
(to ghost)

When did you die?
SOUND: Quija Board scratches.

CLAlI RE
(readi ng)
1892.
(to ghost)
How ol d were you?



SOUND: Scr at ches.

CLAI RE (CONT' D)
(readi ng)
El even.

QLI VIA
Oh.  Just a child. How did you die?

CLAI RE
(sarcastic)
Was it tubercul osis?

SOUND: Scratches, thunder in the distance.
CLAI RE ( CONT' D)
(readi ng)
Mur der . . .
SOUND: A door sl ans.
CLAI RE ( CONT' D)
Ckay, is that just the sanme door
sl anm ng over and over again?

QLI VI A
Who nurdered you?

SOUND: Scr at ches.

CLAlI RE
(readi ng)
Mur der . . .
QLI VIA

Yes. W want to know nore about the
nmurder. Do you know who nurdered
you?

SOUND: Scr at ches.

CLAlI RE
(readi ng)
Mur der . . .
(to Aivia)

Ww, this guy's el oquent.
SOUND: Thunder grow ng | ouder.

QLI VI A
Shh. Be ni ce.
(to ghost)
How wer e you nurdered?



CLAlI RE
Suf f ocat ed? Poi soned? Stabbed? Hanged?
Oh, hanged! WIlliam are you...Dblack?

QLI VIA
Jesus, Caire.
CLAI RE
VWhat ? 1892! Post Civil War, pre CGvil

Ri ghts

SOUND: A door slans, Oivia and Claire scream nore Quija
Board scratches.

CLAI RE ( CONT' D)
(readi ng)
Hel p.

SOUND: Lightening crashes outside, a | ow runbling begins.

QLI VIA
What' s goi ng on?

SOUND: The runbling grows, the house begins to shaking.

CLAI RE
Ckay, just a little freaked out right
now.

SOUND: The sane sound of Quija Board scratches over and over.

CLAI RE ( CONT' D)
He keeps just saying "Hel p* over and
over again.

QLI VI A
(calling out)
We're here to help, but you need to
tell us how we can hel p you!

SOUND: The runbling and shaki ng sounds grow | ouder and | ouder,
the scratches of the Quija Board becone nore and nore frantic.

CLAlI RE
Is it just ne or is the room spinning?

QLI VIA
It's not just you!

CLAI RE
And t hose bookshel ves...were they
tw sting and stretching before?



QLI VIA
|"'mso cold...are you cold? It just
got really, really cold in here.

CLAI RE
My head feels like it's going to
inplode on itself. Like I'"'mon an
ai rplane and ny ears need to pop but
no matter how nmuch gum | chew or how
many tinmes | yawn nothing i s worKking!
My ear drunms are going to rupture!
My head is going to explode! [|I'm
going to die!

QLI VIA
Wait, | know what's going on! |
read about this!

CLAI RE
Mm hmm -

QLI VIA
That one ghost whi sperer fromlcel and
went on record saying that she
actually got sucked into the past
life of the spirit she was
communi cating wth.

CLAlI RE
Everyone knows that story is fake,
she's a hack

LI VIA
No, it's real!

CLAI RE
You're too gullible!

QLI VIA
Then how do you explain this?!

SOUND: A weird sucking noise, AQivia and O aire scream ng

the scratches of the Quija Board continue until the planchette
is thrown off the board and hits the floor, the runbling

f ades out.

FADE OUT
FADE | N

SOUND: Children playing in the distance, the sound of divia
and Claire catching their breaths.

CLAI RE
Are you okay?



CLlI VI A

CLAI RE
Don't even think about saying | told
you So.

SOUND: Footsteps as AQivia and Claire explore the room

QLI VI A
VWhere are we?

CLAI RE
This | ooks |like a creepy nursery.

SOUND: divia picks up an object.

QLI VIA
This is definitely the sanme room we
were just in. You can see the sane
carvings in the wood. And there's
the little readi ng nook under the
wi ndow | told you | wanted to recreate
in ny apartmnment!

CLAlI RE
Except there's a tin of Lloyd' s
"Cocai ne Toot hache Drops" on the
dresser. So, | guess the question
is, when are we?

QLI VIA
Oh, you know what, | renenber reading
that this house was an orphanage in
the late 1800’ s.

CLAI RE
Geat. My two favorite things.
Unsupervi sed children and the snell
of feces wafting through the air.

LI VIA
Shh, shh, shh--

CLAI RE
What ?!

LI VIA

There's soneone in that bed.

SOUND: divia s footsteps wal king across the room fl oorboards
cr eaki ng.

OLI VI A (CONT' D)
WIlianP



SOUND: divia's footsteps sl ow down.

CLAI RE
(urgent whisper)
Aivia. Don't you dare touch that
child. Haven't you seen enough horror
novi es?

SOUND: divia' s footsteps slowto a stop.
CLAI RE ( CONT' D)
(urgent whi sper)
Seriously. Stop reaching toward

that child. Put your hand down. Do
not grab that bed sheet.

SOUND: A door slans. divia and daire scream

W LLI AM
| believe we've net.

EXIT MJSI C
END OF CHAPTER ONE
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CHAPTER TWO CORSETS

| NTRO MUSI C. Anerican Conedy Horror Story, O phanage. Chapter
Two, Corsets.

W LLI AM ( CONT' D)
| believe we've net.

QLI VIA
WIIlianf

W LLI AM
Yes. Thank you for com ng.

CLAI RE
Is this really happening?

W LLI AM
Yes. You were the first people |
could find that were connected enough
with the spirit world to conme back
with me to ny days of life.

QLI VIA
| told you--
CLAlI RE
Nope.
QLI VIA
| was just gonna say--
CLAlI RE
Il will punch you in the face.
QLI VIA
But, it's just that--
CLAlI RE
Look, 1've just been transported to

a different century, give nme a break!

QLI VIA
Ckay, okay. Let's take a second to
process this. WIliam what year is

it?
W LLI AM

1892.
CLAlI RE

Great. Are chanber pots still a thing?
QLI VIA

That's not inportant right now -



11.

CLAlI RE
You won't be saying that when ny
chanber pot ends up on your head.

W LLI AM
Ladi es, are we done?
CLIVIA
Sorry.
(beat)

So, are you the only person in this
worl d that can see us?

W LLI AM
No... you are now a part of this
wor | d.

CLAI RE

You sure about that? Because that
kid did not wake up when we screaned.

W LLI AM
Ch, that's David... He died in the
ni ght. ..
QLI VI A
Uh huh... So, you're an orphan?
W LLI AM
Yes. |1've never had any parents.

|"ve been here ny whole life.
Headm stress says |'m an angel sent
from heaven

CLAI RE
Sure... Should we tell soneone David's
dead?
W LLI AM
Al'l the children are out playing
ri ght now.
CLAI RE
What about the headm stress?
W LLI AM
Ch, she already knows.
CLAI RE
Geat. Qiviacan | talk to you for

a second?

SOUND: Adivia and Claire's footsteps as they nove el sewhere
in the room
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QLI VI A
(whi spers)
Look, | know what you're going to
say and | totally agree. This is so
cool .

CLAlI RE
(whi spers)
Are you kidding ne? W're in an
orphanage, it's 1892, and there's a
dead kid in that bed over there! W
need to figure out how to get back
to the nodern world. |Immediately.

SOUND: Claire's footsteps as she begins to wal k away.

CLAI RE ( CONT' D)
| am not wearing a corset.

W LLI AM
(calling out)
Ch!  We need to fit you for corsets,
so you don't | ook too out of place.
We don't want the others getting..
suspi ci ous.

QLI VI A
(whi spers)
Just play along for now W have to
help this kid, we were brought here
for a reason

CLAI RE
(whi spers)
Fine. But I'mnot eating gruel.
W LLI AM
(calling out)
And it's al nbst supper. You're just
intime for gruel. Hope you're
hungry.

SOUND: A door opens, the sound of children playing grows
| ouder.

CLAI RE
Uhhhhhhh. .

SOUND: Odivia, Caire, and Wlliam s footsteps as they exit.
FADE QUT
FADE I N

SOUND: Their footsteps continue down the hallway.



W LLI AM
Through that door is the infirmary.
Wuld you like to see it?

CLAlI RE
Uhhhhhh. ..
W LLI AM
Oh, and rem nd nme to show you the
hol e.
CLAlI RE
Uhhhhhh. ..
W LLI AM

And this is where we sl eep.

SOUND: Their footsteps slowto a stop.

QLI VI A
There are a |l ot of beds in here.
W LLI AM
There are a | ot of orphans.
CLAlI RE
Unhhhhh. ..
W LLI AM

Here, let's put you in dresses.
can't imagi ne what the Headm stress
woul d think if she saw two | adi es
wearing trousers!

(G ggles, then suddenly

very serious)
You woul dn't want to... upset her.

SOUND: A war drobe opening, the rustling of dresses being
noved and handl ed.

LI VIA
O course not. Wiere did these dresses
cone fronf

W LLI AM
The brothel. W use them as pl ay-
cl ot hes.

CLAI RE

My third favorite thing... syphilis.

QLI VI A
It's fun to play dress up
( MORE)

13.



QLI VI A (CONT' D)
When's the last tine you got to wear
aut hentic, post-civil war brothel
cl ot hes?

CLAI RE
|"mnot going to |like this.

SOUND: A corset being laced up tightly.

CLAI RE ( CONT' D)
| don't like this.

QLI VI A
Cone on, it's fun

W LLI AM
Let's go outside, we wouldn't want
to mss our sunshine tinme, we only
get ten mnutes of it each day.

14.

FADE OUT
FADE | N

FADE OUT
FADE | N

SOUND: A door opens, birds chirping, children |aughing and
playing. divia, Caire, and Wlliams footsteps as they

exit the house and step out onto the porch.

W LLI AM ( CONT' D)
See the one with the eye patch?
That's Charles, he's David' s best
friend... he doesn't know yet. And
the one sitting by hinself, we call
him " Totti-One-Lung"

CLAI RE
Cl ever. ..

W LLI AM
But ny least favorite child is George.

QLI VIA
Wy is he your |east favorite?

W LLI AM
He | ocked me up in the laundry closet
for three days and filled it with
dead rats. Wien Headm stress found
me, | was covered in nmy own urine,

( MORE)
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W LLI AM ( CONT' D)
had a fever, and was nunbling
i ncoherently.

CLAI RE
Valid reason to dislike someone.
CLIVIA
Who's that creepy old guy lurking in
t he back?
W LLI AM

The groundskeeper.
SOUND: A whistle blows |oudly.

HEADM STRESS
Come in you wetched little |iver
| eakers! Ch, hello, who are your
friends, WIIlianP

QLI VIA
Oh, we're here visiting from..

CLAI RE
New York City... We're...

QLI VIA
Journalists! Doing a hard-hitting
story on...on...

CLAI RE
The greatest orphanages... in the
wor | d.

HEADM STRESS
On! well then, 1'mBeatrice, the
Headm stress. Wn't you pl ease stay
for supper?

CLAlI RE
As long as it's not gruel.

HEADM STRESS
(whi sper)
Only the kids get that.
FADE QUT
FADE I N

SOUND: The sounds of silverware clanking agai nst bow s and
cups against tables as the children eat and murmur in the
backgr ound.
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QLI VIA
Ww, this Cornish game hen with olive
tapenade and tuna tartar i s exquisite.

HEADM STRESS

Ch, well, our groundskeeper, you
know, that creepy old man, is actually
a fantastic chef.

(beat)
So, what would you |ike to know about
the "Honme for Boys who have | ost
their parents in horrifying and
tragic, freak accidents, specifically
related to fire?"

CLAI RE
(under breath)
Rolls of f the tongue..

CLIVIA
VWll, how did you cone to be
headm stress here?

HEADM STRESS
The previous headm stress died,
suddenly... so the position opened

up!

CLAI RE
Ch. But what namde you even choose to
go into this line of work?

HEADM STRESS
There aren't many opportunities that
arise for wonen of a certain age...

CLAI RE
(whi spers)
It is the 1890s...

QLI VIA
So, are you not happy here?

HEADM STRESS

Don't get me wong, it can be very
difficult at tinmes, what with constant
scream ng and spanki ngs and doi ng
all this work for these ungrateful
little brats. But on the bright
side, the worst of themdon't |ast
very long...

(beat)
Because they get adopted, of course.
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SOUND: Children screaming, Aivia and Claire get up from
their chairs, their footsteps as they run to see what
happened, a child choking and gurgling while the other
children murnmur in the background.

CH LD #1
Headm stress! It's Charles! He's,
he's... turning bl ue!

aLl VI A

St and back! | know CPR

CH LD #2
Who' s CPR?

SOUND: The sound of Charles choking, gurgling, suffocating
grows | ouder

CLAI RE
Aren't you going to do sonething?
Call... sonmeone? Tele... telegraph..

or send a telegram Tel e-sonet hi ng!

HEADM STRESS
Oh, silly girl. This is an orphanage,
no one cares.

QLI VIA
| need a towel, he's coughing up
bl ood! So much bl ood. There's just
a lot of blood...

CLAI RE
| think he's having a seizure!
Sonebody do sonet hi ng!

SOUND: Charles continues to choke, gurgle and suffocate,
until he takes one final breath.

LI VIA
He's... He's dead..

EXIT MJSI C

END OF CHAPTER TWO
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CHAPTER THREE: CONSUMPTI ON

| NTRO MUSI C. Anerican Conedy Horror Story, O phanage. Chapter
Three, Consunpti on.

QLI VI A (CONT' D)
He's... He's dead.

HEADM STRESS
Consunption... I'll send word to
Stuart.

CHI LDREN
Stuart! Yay, Stuart! Yay!

QLI VI A
Stuart?

HEADM STRESS
He's the coroner. He'll be here in
t he norni ng.

FADE QUT
FADE I N
SOUND: Crickets chirping in the night.

QLI VI A
Thank you for letting us stay here...
while we're working on this story...

HEADM STRESS
Well it's no Endicott Hotel, but
it's free of charge and sanitary...
nostly.

SOUND: The Headm stress' footsteps as she exits, the door
shuts, her footsteps fade away.

CLAlI RE
That nmakes nme feel better... nostly.
So. ..

SOUND: Claire's footsteps as she crosses the roomthen sits
on a bed.

QLI VI A
Ckay... we have been here |l ess than
a day, we have seen two dead chil dren
and a creepy old man... and |ots of

bl ood.
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CLAlI RE
| guess consunption does nmake sense
for the time period... but
tubercul osis is highly contagi ous,
right?

QLI VIA

Yeah, woul dn't they have taken extra
measures to nmake sure it didn't

spread?
CLAI RE
Vll... it is the 1890s..
QLI VI A

Shoul d we be worri ed?

CLAI RE
If the headmi stress isn't worried..
| suppose we don't need to be..

CLIVIA
|'"'mnot sure we need to be worried
about Tubercul osi s. ..

CLAI RE

What are you sayi ng?
QLI VI A

Vell, WIliamdid say he was nurdered.
CLAI RE

So... you're thinking sonebody's

of fing these kids?

QLI VIA
Maybe? But, why though?

CLAI RE
| don't know. Was there such a thing
as life insurance? O do they get
nore noney fromthe state every tine
a child dies?

QLI VI A
Oh, wait! | read an article--

CLAlI RE
Oh, here we go again--

QLI VIA
About how people used to sell corpses
to medi cal schools for a |l ot of noney
back in the day... today... these
days.
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CLAI RE
Well then, | guess it's a good thing
we're neeting a coroner tonorrow.
Maybe he'll know nore about that.

QLI VI A
Ri ght. Good thinking. | guess we
shoul d get to sl eep.

SOUND: divia sits on the bed and gets under the covers.

CLAlI RE
Gosh, divia, | can see your ankles.
Put those things away!
QLI VIA
Shut up!
FADE OUT
FADE | N

SOUND: A knock on the door, the Headm stress' footsteps as
she approaches the door, the door opens, birds chirping
out si de.

HEADM STRESS
Ch, hello, Stuart. So good to see
you agai n, and so soon!

SOUND: Stuart's footsteps as he enters, the door shuts behind
hi m

STUART
Yes, Beatrice, you're |ooking red-
faced and ravishing today. Oh, who
are these |lovely | adies?

QLI VI A
Ch, hi... hello, umm good day. |'m
Aivia, thisis Caire, we're
journalists, doing a piece on--
(whi spers)
VWhat was it?

CLAI RE
The greatest orphanages... in the
wor | d!

STUART
Qoh, Beatrice, you're going to be a
star!

HEADM STRESS
Ch, Stuart, you flatter ne.
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STUART
No, you flatter ne.

HEADM STRESS
No no, you are the one who flatters
nme!

CLAI RE
Shoul d we | eave?

HEADM STRESS
Sorry, | should be on nmy way... Ceorge
isreally a craw in ny puddi ng these
days. ..

STUART
Vell don't et himget to you too
much, Beatrice.

HEADM STRESS
Oh, | never do..

SOUND: The Headm stress and Stuart | augh, the Headm stress
footsteps as she exits.

CLAI RE
(whispers to Aivia)
Did she just wink at hinf

QLI VI A
Stuart, we'd love to chat with you
about your role in the children's

hore.
STUART
Well, would you like to see a
post nort em exam nati on?
CLAI RE
Yes?
FADE QUT
FADE | N

SOUND: The weird, wet sounds of an autopsy.

CLAI RE ( CONT' D)
So, is it typical for said "post
nmort em exam nati ons" to be done so
close to the kitchen?

STUART
This is where the death occurred.



CLAI RE
Right... this will be
cone lunch time.

QLI VI A
Fasci nati ng.

STUART
My suspicions were co

Consunpti on.
SOUND: Tool s bei ng put away.

CLIVIA
Shoul d we be worri ed?

STUART
No.

CLAI RE
(sarcastic)

22.

a nice i mge

rrect.

That makes ne feel better.

(beat)
So... cone here often

STUART
Ch, you know. A few't
nmont h.

CLlI VI A

?

i mes a wee...

|"msorry, was that week or nonth?

STUART
Mont h. . .

CLAI RE

Hey... | hear you can nake a pretty

penny selling corpses
students. ..

QLI VIA
What ny associate is
is... what do you do

STUART

t o nedi cal

trying to say
wi th the bodies?

What any typical coroner would do

with the bodies.

CLAI RE
VWhich is...

SOUND: Stuart retrieves a tool
into bone foll owed by a gross,

the sound of a saw cutting
wet sound.
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CLAI RE AND OLI VI A
Ughhhi ck!  God!

STUART
Well, ny work here is done. Sorry to
rush off, but nore dead bodi es need
exam ning. Ta-ta!

SOUND: Stuart placing body parts into a bag, tying up the
bag, then his footsteps as he exits, a door opens in the
di st ance.

QLI VIA
Not sure if we shoul d be suspicious,
or if this is typical behavior for
this time period... for a coroner.

CLAI RE
And is it also nornmal to transport
bodi es in potato sacks?

CLIVIA
Did the headni stress and t he coroner
seemrat her chumy to you?

CLAI RE
Not to nention Stuart was pretty
vague with his answers to our
gquesti ons.

QLI VI A
You don't think that...

CLAI RE
" m kind of thinking that...

QLI VI A
But if that's true then...

SOUND: The door slans shut, divia and C aire scream

OLI VI A (CONT' D)
Wlliam this is no place for a child!

W LLI AM
Oh, | don't get ill at the sight of
bl ood. . .

CLAlI RE

Well that makes one of us...

W LLI AM
| want to show you sonet hi ng. .



24,
FADE OUT
FADE | N
SOUND: A wooden box bei ng dragged across the hardwood fl oor,
t he creaking of the box opening, an object is pulled out,
the cloth around the object is unw apped.

W LLI AM ( CONT' D)
The creepy ol d groundskeeper gave

this to ne... he said it's good
luck... and nowit's m ne.
Ll VI A
Oh, that's... beautiful..
CLAI RE
Is that a crow?
W LLI AM
Yes.
CLAI RE

Did he stuff it hinself?

W LLI AM
Yes, he has a whol e nurder of them
in the attic.

CLAI RE
Mur der ?
QLI VI A
That's what a group of crows is
cal | ed.
CLAI RE
s it?
QLI VI A

Well that's very kind of the
groundskeeper.

W LLI AM
Yes. |'mhis favorite.
CLAI RE
So WIlliam sweetheart... You sucked

us through a portal, to the 1890's,
made us wear corsets, children are
dying all around us, what's the deal ?

W LLI AM
| told you, | need your help.
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QLI VI A
Hel p with what ?

W LLI AM
Hel p. ..

CLAI RE
Wth... what...

SOUND: The door sw ngs open.

W LLI AM
Get out of here George!

SOUND: George's footsteps as he runs across the room

GEORGE
Hey! G ve ne that!

SOUND: George grabs the stuffed crow out of WIlliam s hands.

W LLI AM

No, it's mne! George, give it back.
GEORGE

Make ne.
QLI VI A

Come on Ceorge, that's not yours,
give it back to WIliam

GEORGE
You' re not ny not her!

CLAI RE
No, your nother died in a horrifying
and tragic, freak accident,
specifically related to fire!

GEORGE
How di d you know?

SOUND: Th sounds of WIIliam and George scuffling, grunting,
and fighting over the crow

W LLI AM

You give it back this instant!
GEORCGE

No!
W LLI AM

Yes!
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GEORGE
No!

SOUND: More scuffling and fighting, the sound of soneone
bei ng punched, George's footsteps as he runs away.

GEORGE ( CONT' D)
| "' m gonna get you! | prom se you
Wliliam | will kill you

SOUND: George's footsteps as he runs out of the room and
shuts the door behind him

W LLI AM
He's had his eye on this ever since
| got it.
QLI VIA
WIlliam are you okay? You're
bl eedi ng.
W LLI AM
| don't mnd... it tastes good..
CLAlI RE
Uhhhhh. . ..
FADE OUT
FADE | N

SOUND: Chil dren playing outside, birds chirping.

CLAI RE ( CONT' D)
They're in a gated outdoor area, why
do they have to be on | eashes?

QLI VIA
1890s?
CLAlI RE
(whi sper)

Hey, what's the headm stress doi ng
with the creepy old man over there?

QLI VIA
It | ooks |like she's watching him..
dig a hole? Like you do.

CLAI RE
OCh, and he just tossed that potato
sack init like it's not holding the
corpse of a small child.
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QLI VIA
And they just do it so nonchalantly
out in the open during sunshine tine.

CLAI RE
How many unmar ked graves do you think
are out there?

QLI VIA
Oh, hurry, she's leaving. Let's follow
her!

CLAlI RE

Ckay, Nancy Drew, |ead the way.
SOUND: Their footsteps as they wal k through grass.

FADE OUT
FADE | N
CLIVIA
(whi spers)
Isn't this the hole Wlliamtold us
about ?
CLAI RE
(whi spers)

Shh. She's tal king to soneone.

HEADM STRESS

(rmuf fl ed)
You need to stop these killings, at
| east until these journalists are
gone, they'll get suspicious. Don't

|l ook at nme like that, you're |ucky I
haven't thrown you out with the
beggars.

SOUND: A netal hatch closing, the Headm stress' footsteps
getting closer.

QLI VIA
(whi spers)
She's com ng! Hi de!

SOUND: divia and Claire shuffle into a hiding spot as the
Headm stress' footsteps pass them

CLAlI RE
(whi spers)
Let's go see who's in the hole.
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SOUND: AQivia and Claire's footsteps as they slowy approach
the hole, until... a long scream from outside foll owed by

the sound of a body hitting the ground.

EXIT MJSI C
END OF CHAPTER THREE
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CHAPTER FOUR THE CROW

| NTRO MUSI C. Anerican Conedy Horror Story, O phanage. Chapter
Four, The Crow.

SOUND: A long screamfromoutside followed by the sound of a
body hitting the ground.

FADE OUT
FADE | N

SOUND: A door opening, birds chirping, Qivia and Claire's
f oot st eps approaching the scene, children murmuring, the
Headm stress' footsteps approaching the scene.

HEADM STRESS
What happened? Who is it?

CHI LD #1
It's CGeorge, he just... fell.

HEADM STRESS
Consunpti on.

SOUND: Headm stress' footsteps as she begins to | eave.

CLAI RE
VWait, there is no way this is
consunpt i on!

HEADM STRESS
Meh.

SOUND: Headm stress' footsteps as she exits, the door shutting
behi nd her, the children nmurnuring as they begin to scatter,
Aivia and Caire's footsteps as they approach the body

foll owed by the sound of them squatting down to get a cl oser

| ook.

ALl VI A
VWat's that in his hands?
CLAI RE
"' m not touching him
ALl VI A
Ch, cone on--
CLAI RE
You cone on.
ALl VI A

(gasp)
It's the crow.
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SOUND: The children begin playing again in the distance.
FADE QUT
FADE I N

SOUND: Claire's footsteps as she paces back and forth, the
sound of Aivia sitting on the bed.

CLAlI RE
Is it just nme, or did |like everybody
brush that off really quickly?

QLI VI A
Even the kids seened oddly confortable
with one of their friends just
dr oppi ng dead.

CLAlI RE
Do you think he was pushed? Maybe he
was just clunsy? Ooh, maybe it was
sui ci de!

QLI VI A
You're a little too excited that it
m ght be sui ci de.

CLAI RE
Just an i dea.

SOUND: Claire's footsteps as she continues to pace.

CLAI RE ( CONT' D)
Why' d you take that crow anyway?

ALl VI A
| feel like it m ght have sonething
to do with the nurder. Wit, what's
this?

SOUND: Claire's footsteps as she approaches divia and cones
to a stop.

CLAI RE
Looks Iike a wind up thing, like a
turn key, right? You know, you w nd
it up to make toys dance?

QLI VI A
Ch yeah! It wasn't there when WIIliam
showed the bird to us before. Looks
like our Wlliam s quite the tinker.
Let's see if it works.



SOUND: Claire slaps divia s hand,

fl oor.

OLI VI A (CONT' D)
on

CLAlI RE
What are you doi ng?!

CLIVIA
| wanted to see what the bird does!

CLAI RE
You just said, it probably has
sonething to do with the nurder.

QLI VI A
Ch yeah.

CLAI RE
You know, for soneone who reads a
| ot - -

QLI VIA
--W're quite the team right?

CLAI RE
Uh huh.

SOUND: Claire sits on the bed.

CLAI RE ( CONT' D)
Stuart should be here in the norning,
maybe he' |l have the necessary tools
to open it up?

LI VIA
Good i dea.
CLAI RE
Wll, it makes ne feel confortable

knowi ng we get to sleep with it. Can
we just wap it up at least? It's
staring at ne.

LI VIA
Oh, is Claire scared of a little
bi rdy?

CLAI RE
aivia.

QLI VIA
You know it's dead right?

the crow drops to the

31.
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SOUND: The crow being wapped up in sonet hing.

FADE OUT
FADE | N
CLAlI RE
So, WIlliam sweetheart... another
day, another death. How ya feeling?
W LLI AM
| don't mnd... it was George, after
al | .
QLI VIA

Wlliam That's a terrible thing to
say, even about soneone you don't

like.

W LLI AM
But it's true... God doesn't like
liars.

CLAI RE

Anyway... Did any of the kids tel
you what they saw?

W LLI AM
Well, they were playing on the
| anding, like they tend to do, and
t hen George suddenly started
convul sing and fell.

QLI VIA
Did you know he was hol di ng the crow
when he di ed?

W LLI AM
Oh... | told himnot to take it.

SOUND: A knock on the door, the Headm stress' footsteps as
she approaches, the door opens, birds chirping.

STUART
| ' m baaaaaaack!

SOUND: Children's footsteps as they run down the stairs.

CHI LDREN
Stuart! Yay, Stuart! Stuart!

HEADM STRESS
Stuart, darling, got a |live one for
you... so to speak.
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SOUND: Stuart's footsteps as he enters, the door shutting
behi nd him

CLAlI RE
(whi spers)
Qdd tinme to be making jokes.

STUART
Consunpti on?

HEADM STRESS
Consunption. We stuffed himin the
infirmary, it seemed his presence
was upsetting the children.

STUART
Well, let's go take a | ook inside.

FADE OUT
FADE | N

SOUND: Gross, weird sounds of an autopsy, Aivia and Caire's
footsteps as they approach, Aivia and C aire gaggi ng.

STUART ( CONT' D)
Oh, | adies, back for nore?

CLAI RE
Unfortunately.

QLI VIA
Actual ly, we need your help with

sonet hi ng.

SOUND: The sound of divia unw appi ng sonething, the wet
sound of Stuart shaking off his hands.

STUART
Qooh. Bird. No thanks, | already
ate. Ha ha ha ha ha!

CLAI RE
You' re a hoot.
STUART
Ch you flutter ne...
CLAI RE
|"mjust trying to Wo-ster you..
STUART

Well, don't crane your neck too
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CLAI RE
That was a bit of a stretch.
STUART
Sorry, I'ma bit flighty today. Ha
ha.
QLI VI A
Don't you nean, caw caw?

(beat)
Anyway, we think this bird had
sonething to do with the death--

STUART
Oh, | highly doubt it, this is classic
consunption, but let nme take a | ook
at that.

SOUND: Stuart grabs the crow out of Aivia' s hands.

CLIVIA
Wait, no, we're concerned it's a
weapon- -

STUART

Oh, | ooks |ike one of those newfangl ed
w nd up toys. Wonder what it does.

CLAI RE
Wai t!

QLI VI A
You really need to be careful--

SOUND: Cranking of the turnkey on the crow until... POOF!
Aivia and Caire gasp followed by Stuart coughing, gurgling,
choki ng, suffocating, dying.

QLI VI A (CONT' D)
Ch ny gosh... ew

CLAI RE
Ch, oh.

LI VIA
Ch, God.

CLAI RE

Oh ny God, should we do sonet hi ng?

ALl VI A
Can we hel p hin?

QLI VI A (CONT' D)
Ch, don't grab that--
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SOUND: Tools falling to the floor, Stuart coll apses, followed
by silence.

CLAI RE
Ckay, | think he's-

SOUND: Stuart starting to gurgle and gasp again.

QLI VI A
Ch! Oh, are you-- Stuart?
CLAI RE
Stuart?
QLI VI A
Ch, that's not supposed to be that
col or.
CLAI RE

Mm nope. Yeah... Ch, GCod.
QLI VI A

Can | turn around pl ease? Let ne

know when it's done?

SOUND: Stuart's final breath as he dies.

CLAI RE
Ch ny gosh.
LI VIA
Ch ny gosh.
CLAI RE
Vell, we tried to warn him
LI VIA
Yeah. . ..
CLAI RE

Soneone totally turned that bird
into a weapon.

QLI VI A
So, the question is... who added
t hat turnkey?

W LLI AM
VWhat's goi ng on?

SOUND: divia and C aire gasp.

CLAlI RE
WIlliam how | ong have you been there?
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W LLI AM
| heard a crash
QLI VI A
It's not safe, don't get any closer.
W LLI AM
Ch. The crow. ..
QLI VI A
Wlliam did you add that turnkey to
the crow?
W LLI AM

It had a hole and the creepy old man
fixed it for ne.

QLI VIA
Hhm
CLAI RE
Where can we find himagain?
FADE OQUT
FADE I N

SOUND: Birds chirping, AQivia and Claire's footsteps as they
wal k t hrough grass.

CLAI RE (CONT' D)
Typical. A Creepy old man who |ives
in a shed.

SOUND: divia and Claire's footsteps come to a stop, knocking
on the shed door, the sound of several wooden bolts being
unl ocked, the door creaking open slightly.

CREEPY OLD MAN
Yes?

QLI VI A
Hi, unm..creepy, umm..sir... we
just wanted to ask you sone questions.

CREEPY OLD MAN
Yes?

SOUND: The door opens wider, Aivia and Claire's footsteps
as they enter the shed.

FADE OUT
FADE | N
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SOUND: Adivia and Claire's footsteps as they enter the shed,
the door shutting behind them The Creepy A d Man's footsteps
as he noves to a table and pulls out the chairs.

CLAI RE
This is cozy...

CREEPY OLD NAN
Yes.

SOUND: They all sit.
QLI VI A
So, | see you have a nice collection
of dead birds.

CREEPY OLD NMAN

Yes.
QLI VI A
Vll, | have to tell you that one of
your birds was used as a nurder
weapon.
CREEPY OLD MAN
Yes. ..
CLAI RE
You knew?
CREEPY OLD MAN
Yes. ..
CLAI RE
Vell, how cone you didn't say

anything? O stop it? Wo are you
wor ki ng for?!

QLI VIA
This isn't 'Law and Order,' calm
down, you're not hel ping.

CREEPY OLD NAN
Yes.

QLI VI A
We're just, confused as to why you
knew about this and didn't do
anyt hi ng.

CREEPY OLD NMAN
Yes.



CLAlI RE
Ckay, this is clearly not going
anywher e.

SOUND: A book is slid across the table.

CLIVIA
A book? You read?

CREEPY OLD MAN
Yes!

CLAI RE
| think he wants us to take it.

CREEPY OLD MAN
Yes!

QLI VIA
kay. . .

SOUND: The book opens, flipping through pages.

OLI VI A (CONT' D)
Oh, it's handwitten.

CLAI RE
1890s. ..

QLI VIA
Looks |i ke sone sort of journal.

SOUND: A page is turned.

CREEPY OLD NMAN
No.

SOUND: A page is turned.
CREEPY OLD MAN ( CONT' D)

SOUND: A page is turned.
CREEPY OLD MAN ( CONT' D)

SOUND: A page is turned.

CREEPY OLD MAN ( CONT' D)
No!

SOUND: A page is turned.

38.



CREEPY OLD MAN ( CONT' D)
Yes.

CLAI RE
| think he wants us to stop here.

CREEPY OLD NAN
Yes.

QLI VI A
(readi ng)
May 21st, 1881. Dr. WI ki nson has
taken it too far. H's obsessions
with our theories have tainted his
mnd and | ed himto becone desperate.
I"'mworried for his safety and his

poor child.

CLAI RE
What does this have to do with
anyt hi ng?

CREEPY OLD NMAN
Yes. Yes...

SOUND: A page is turned.

CREEPY OLD MAN ( CONT' D)
No.

SOUND: A page is turned.

CREEPY OLD MAN ( CONT' D)
No.

QLI VI A
Ckay, okay, stop poking.

SOUND: A page is turned.

CREEPY OLD MAN
Yes!

QLI VIA
(readi ng)
Decenber 8th 1883. | am beginning to
doubt the norality of the machi ne we

are developing. | told himl may
need to step away fromthis project.
He hasn't slept in days. | cane to

check in on his child who had been
| eft alone for nearly two weeks.
That house snelled of rotten food.
The child was in a bad state.
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SOUND:
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SOUND:
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SOUND:
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page i s turned.

CREEPY OLD NMAN

page i s turned.

CREEPY OLD MAN ( CONT' D)

page i s turned.

CREEPY OLD MAN ( CONT' D)

page i s turned.

CREEPY OLD MAN ( CONT' D)

page i s turned.

CREEPY OLD MAN ( CONT' D)

page i s turned.

CREEPY OLD MAN ( CONT' D)

page i s turned.

CREEPY OLD MAN ( CONT' D)
No!

CLAI RE
Cone on!

page i s turned.

CREEPY OLD MAN
Yes!

QLI VI A
(readi ng)

August 14th 1884. He has begun
researchi ng supernatural nethods.
He's even sought out several nediuns
to explore his theories on portals
and tine travel. |'ve witnessed him
burying two bodies already. I'mafraid
he's too far gone to listen to ny
pl eas. And that poor child is becom ng
so desperate for his attention that

( MORE)
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CLI VI A (CONT' D)
he killed his own cat. Didn't even
seem upset by it.

CLAI RE
Ckay... Now we're getting somewhere.

CREEPY OLD NAN
Yes.

SOUND: A page is turned.

CREEPY OLD MAN ( CONT' D)
Yes!

QLI VIA
(readi ng)
Novenber 12th 1884. Flanmes. | can't
get those flanmes out of ny head.

SOUND: The book sl anms shut.

CLAI RE
| guess we're done with that book.

CREEPY OLD NAN
Yes.

QLI VIA
Okay. Do we know this person?

CREEPY OLD MAN
Yes!

SOUND: A knock on the door.

HEADM STRESS
(from out si de)
Hello in therel

SOUND: The sound of the Creepy O d Man standing then shuffling
and pushing divia and Caire.

QLI VI A
What are you doi ng?

CLAlI RE
Let go! \What are we-- What is
happeni ng?

QLI VI A
VWhat is going on? Way are you hiding
us?
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SOUND: A war drobe opens, the Creepy A d Man shoves divia
and Cl aire inside.

CLAI RE
Fi ne, we're going.

QLI VI A
St op shovi ng.

CLAlI RE
We're going, we're going.

SOUND: The war drobe door closes, The Creepy A d Man's
f oot steps as he approaches the door then opens it.

HEADM STRESS
Were you talking to sonmeone in there?

CREEPY OLD NMAN
No. .

HEADM STRESS
Anyway, there's been an accident.
You'll need your nop... and your
shovel

CREEPY OLD NAN
Yes.

HEADM STRESS
Poor, poor Stuart. In another |ife,
maybe we woul d' ve nmarri ed.

CREEPY OLD MAN
Ye--yes. ..

HEADM STRESS
A potato sack won't be big enough
for this one.

CREEPY OLD NMAN
No.

SOUND: The Creepy O d Man's footsteps as he gathers his tools,
then returns to the Headm stress.

HEADM STRESS
(whi spers)
The nurders are getting nore frequent.
Shoul d we be worried?

CREEPY OLD NMAN
Yes.
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SOUND: The Creepy A d Man's footsteps as he exits, the door
shuts behi nd him

EXIT MJSI C
END OF CHAPTER FOUR
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CHAPTER FI VE: SUNSHI NE TI ME
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Chapt er

SOUND: Adivia and Claire's footsteps as they pace back and

forth.

CLAlI RE
Oh ny gosh. Wat the--

QLI VI A
| know Did you see that the creepy
old man had a first edition of 'G eat
Expect ati ons?'

CLAI RE
No!

QLI VI A
It feels |ike we're at a fun murder
nmystery dinner party!

CLAI RE
Except we're not at a party! And
we're not having dinner! And it's
not fun!

QLI VI A
Ckay, okay, okay. Let's gather the
facts.

CLAI RE
Here are the facts: Mirderous
or phanage. Everyone's in on it. And
nobody seens to care. Screw hel pi ng
this kid, let's just get out of here!

CLI VI A

But we were brought here for a reason.

We have to help WIliam

CLAI RE
We don't have to do anything. W are
medi uns, not Sherl ock Hol mes. And

this corset. Seriously. |I'm done.
QLI VI A

How are you not curious about it

all? And, | nmean, that journal?
CLAI RE

Who cares? The past is the past,
there's nothing we can do to change
it.
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QLI VI A
W need to find out who wote it.
Tinme travel ? Mediuns? Maybe there's
someone here who knows how we can
get back hone.

SOUND: The door creaks open, Oivia and Caire scream

SOUND:

SOUND:

SOUND:

SOUND:

W LLI AM
Hope I"mnot... interrupting.
CLAI RE

Goddammt WIlliam You' re al ways
interrupting! Stop doing that!

QLI VIA
Hey, sweetheart. Don't worry about
her.
W LLI AM
What's that book in your hands?
QLI VIA
Oh.  Not hi ng.
W LLI AM

Then why did you just hide it behind
your back?

CLAI RE
It's an... adult book.

W LLI AM
Oh... okay... see you in the
norni ng. .. sweet dreans...

The door slowy creaks shut.

FADE OUT
FADE | N

A whistle blows |oudly.

HEADM STRESS
Come here, you little cretins!
| nspection tine!

Children's footsteps as they run down the stairs.

QLI VI A
VWhat's going on here?

Aivia and Caire's footsteps as they wal k downstairs.



SCUND: A i

SCUND: A i

CHI LDREN
Qur new parents are com ng!

CLAI RE
(under breath)
Not if you get nurdered first.

via punches Claire in the gut.

HEADM STRESS
Ever since word got round that
Stuart... passed... the public seens
di stressed. They're asking questions,
so we're having an open house to
prove we have nothing to hide.

CLAI RE
Except for multiple deaths in three
days.

via punches Claire in the gut.

QLI VIA
Oh, how exciting.
CH LD #2
And our new parents are com ng!
CLAlI RE
MM hnmm . ..
W LLI AM

Don't be silly, no one ever gets
adopt ed here.

CHI LDREN
Yes we do! Yes we do! Yes we do!

SOUND: The Headm stress claps |oudly.

HEADM STRESS
Quiet! Stand up straight! Let ne
have a | ook at you.
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SOUND: The children's footsteps and nmurnmuring as they shuffle
into place, the Headm stress' footsteps as she slowy inspects

t hem

HEADM STRESS ( CONT' D)
Reginal d... yes.

REGQ NALD
Yes!



47.

HEADM STRESS
Bernard... sure

BERNARD
Yes!

HEADM STRESS
Godfried... no.

GCDFRI ED
Not again. | promse I'll be |less

pudgy.

HEADM STRESS
Up to your room now, and don't make
a peep.

SOUND: Godfried' s footsteps as he slowy exits.

CHI LDREN
Bye, CGodfried! Bye, Godfried! Bye,
Godfri ed!

SOUND: Headm stress' footsteps as she continues her
i nspecti on.

HEADM STRESS
Wlliam.. you stick by ne.
Sinon...yes. GCerald... yes. Were
is everyone el se?

CH LD #2
They' re dead headm stress.

HEADM STRESS
Oh...right. Ckay everyone, places!
And be on your best behavior... or
el se. ..

SOUND: A knock on the door, the sound of the children
excitedly getting into place and straightening up, the
Headm stress' footsteps as she wal ks to the front door, the
front door opens.

HEADM STRESS ( CONT' D)
Wel cone! Cone neet ny little angels.

SOUND: Shuffling and excitenment fromthe children, footsteps
as the guests enter the orphanage.

HEADM STRESS ( CONT' D)
Vel come, wel cone.
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ADULT #1
Thank you for opening your doors for
us.

ADULT #2

This should be interesting...
SCOUND: The door shuts.
FADE OUT
FADE | N
SOUND: Birds chirping, the sounds of children playing.
CLI VI A

Oh, | really do hope they all get
adopt ed. What a turnout!

CLAI RE
They're just here for the drama. |
mean, why is that 90-year-old priest
comng to an orphanage full of little

boys?
(realizing)
Oh... oh...
QLI VI A
Yeah... let's keep an eye on him
CLAI RE

Looks li ke the Headm stress is
suddenly being very generous with
t he sunshine tine.

QLI VI A
Look how happy Reginald is with that
coupl e, they seem ni ce!

SOUND: Reginald's footsteps and the footsteps of the couple
appr oachi ng.

WOVAN
So what do you enjoy doing for fun
Regi nal d?

REGQ NALD

Vell, when |"'mnot in the hole,
i ke counting the roaches that scuttle
across the kitchen fl oor.

WOVAN
VWhat's the hol e?
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HEADM STRESS
M. and Ms. Davenport, have you
seen our garden?

CLAlI RE
(under breath)
You nean the graveyard...

SOUND: divia punches Claire in the gut, the footsteps of
t he Headm stress and the couple as they exit.

HEADM STRESS
(Over her shoul der,
t hrough her teeth)
Regi nal d, upstairs.

REG NALD
Aw. .. shucks.

SOUND: Reginald' s footsteps as he exits, children playing,
the Priest's footsteps as he approaches.

PRI EST
Hel | o | adi es.
CLAI RE
Hello... father...
PRI EST
You're new i n town.
aLl VI A
Ah, yes, we're reporters from New
York City.
PRI EST

s that right? And what brings you
to our lovely town.

CLAI RE
VWll we were sucked into--

QLI VIA
--Sucked into doing a story by our
edi tor about the best orphanages in
t he worl d!

PRI EST
Oh. | wouldn't consider the "Hone
for Boys who have lost their parents
in horrifying and tragic, freak
accidents, specifically related to
fire" to be one of our finer
establ i shnments.
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CLAlI RE
Oh yeah? Way's that?
PRI EST
Well, how much tinme do you have?
FULL SHOT
Possibly eternity...
FADE OUT
FADE | N

SOUND: Birds chirping.

PRI EST
| actually grew up with Beatrice, we
m ght have even held hands at the
waternelon faire. This was before |
was ordai ned, of course.

CLAI RE
Ch, you scoundr el

QLI VIA
How i nvol ved are you with the
children's honme?

PRI EST
Wel|l, about seven years ago, Beatrice
call ed ne concerned about one of her
boys who was exhibiting, shall we
say, rather sadistic tendencies. She
tried doctors, and they al
recomended a. ..

CLAlI RE
(under breath)
| think he's gonna die.

PRI EST
...a priest.
QLI VIA
You nean, for an exorcisn?
PRI EST
| ndeed. It seened the devil may

have been at play here. So | cane
here to observe himand we deci ded. .

CLAlI RE
Priest? Are you okay?
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PRI EST
...Let's just play it safe and do
t he exorcism

CLAI RE AND QLI VI A
1890s.

PRI EST
Poor child was sonewhat. ..

QLI VI A
(under breath)
It's like, | want to ask himnore
guestions, but honestly...

CLAI RE
(under breath)
| nmean, we have nothing else to do..

PRI EST
...Neglected. Beatrice said he even
killed his owmn cat. Three years ol d.

CLAI RE
Real | y?
PRI EST
You know, | never saw Beatrice working
in a place like this.
QLI VI A
What do you nean?
PRI EST
Oh, she was actually a brilliant

scientist in her day. Especially for
a woman. Can you imagi ne? Ha hal A
woman scientist? Ha ha! Next thing
you know, they'll be wearing trousers!

SOUND: divia and Claire | augh awkwardly as the Priest coughs.

CLAlI RE
We'll let that one slide... Because
|"mpretty sure you're about to drop
dead.
QLI VIA
(under breath)
Caire!
CLAlI RE

(under breath)
What ?!
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QLI VI A
She woul dn't happen to have been
studying tine travel ?

PRI EST
Yes! Ch, that's right you're
journalists, I'"msure you heard about

her and Dr. WI kinson. Al that
poppycock and bubbly-jock got him

kill ed.

CLAlI RE
In a fire, right?

PRI EST
Yes, they're still not quite sure
what happened.

QLI VIA
Qur research stopped there as well.
Too bad.

PRI EST

That child's going to be the death

of her. And it's such a shame because
she took to himlike none other.

He's practically a son to her.

SOUND: Foot steps approaching in the grass.
PRI EST ( CONT' D)

Oh, here's our little devil child
now.

W LLI AM
Hello father. It's not often we're
bl essed with your presence.
EXIT MUSI C

END OF CHAPTER FI VE
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Si x, Man of Cod.

SOUND: A door slans, Oivia and Caire's footsteps cross the
room

QLI VIA
Well that priest seens nice.

CLAI RE
(deep breath)
There was a lot of information just
dropped on us, and all you have to
say is that priest seened nice?

QLI VIA
Oh... | see what you're saying..
sorry. So... This journal is

Beatrice's, Wlliamis like a son to
her, Wlliamis a devil child--

CLAI RE
And he's probably nurdering everyone
in this orphanage.

CLI VI A
Yup.
CLAI RE
So... are we still trying to save

hi mor can we go sonewhere else that's
|l ess CSI: O phanage?

QLI VIA
No! | think WIIliam nmeant he wanted
us to save him |like, spiritually.

CLAI RE
The priest already tried that--

CLI VI A
But it didn't work, and nowit's up
to us! We're his only hope!

CLAI RE
Wiy is saving this one kid so
inportant? Let's save ourselves
i nst ead, how about that? And then
when we get back you can save al
the kids in Africa for a dollar a
day.
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QLI VI A
But maybe Wlliamw |l grow up to
cure cancer or sonething.

CLAlI RE
O, he grows up to be a charismati c,
handsone, young man, who travels
fromcity to city, seducing wonen
who all have the sanme body type as
t he headm stress, and strangles them
in their sleep, then cuts their bodies
up into tiny pieces, and bakes those
pieces into a pie and feeds those
pies to his next victim

QLI VI A
Or... Maybe, he cures cancer..
mean, it's worth a try!

CLAI RE
Is it though?

SOUND: A bl ood-curdling scream from downstairs.
CLAI RE ( CONT' D)
(sarcastic)
Ah, there's your future cancer-curer
now. | wonder what that could be.
FADE OUT
FADE | N
SOUND: Adivia and Claire's footsteps as they wal k downstairs.

CLAI RE ( CONT' D)
Wanna take bets it's the pudgy kid?

QLI VIA
Shhh.

SOUND: Adults and chil dren murnuring.

WOVAN
He was just... eating cake... and
then he started convul sing... and
then he collapsed... you don't think

it's...

HEADM STRESS
Consunption. Poor CGodfried. Wasn't
even supposed to be downstairs.

CLAI RE
Tol d ya.
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ADULT #1
(whi spers)
The runors are true.

ADULT #2
(whi spers)
It's not safe here.

HEADM STRESS
No, no, everything's fine. He was
show ng synptons so we kept him
upstairs. It's unfortunate but
expected in this day and age.

CLAI RE
(whi spers)
| feel like it would be so easy to

be a serial killer in the 1890s.

QLI VIA
(whi spers)
Oh ny gosh, | was literally just
t hi nki ng t hat.

SOUND: Footsteps of the adult guests as they begin to | eave,
the front door opens.

HEADM STRESS
Wl l, thanks for com ng! Sorry about
t he deat h.

SOUND: The front door closes, the sounds of disappointnent
fromthe children

HEADM STRESS ( CONT' D)
Upstairs all of you. Partner up for
lice inspection.

SOUND: Children's footsteps as they run upstairs, the Priest's
f oot st eps approachi ng.

PRI EST
Beatrice. A word.

SOUND: The Headm stress and Priest's footsteps as they exit.

CLAI RE
This is worth eavesdroppi ng on.
QLI VI A
It sounds like they have a lot to
work out. | think we should give

themtheir privacy.
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CLAI RE
Adivia. There have been nurders.
think it's our duty to eavesdrop on

everyone.
FADE OUT
FADE | N
PRI EST
(mut ed)
You told nme everything was under...
CLAlI RE
Ch, Cod- -
QLI VIA

--Here we go agai n.

PRI EST
(mut ed)
...Control. How many ot her deaths
have there been?

HEADM STRESS

(mut ed)
Ch... umm.. | lost count.
PRI EST
(mut ed)
Beatrice! W're tal ki ng about human
l'ives.

HEADM STRESS
(mut ed)
Ch, they're just orphans.

PRI EST
(mut ed)
You' ve evolved into this shrew sh..

CLAI RE
| nmean, are they the sane age?

PRI EST
(mut ed)
...Horror..

CLAlI RE
Li ke, he seens a lot older, right?

QLI VI A
Supposedly they held hands at the
wat ernmel on faire?



PRI EST
(mut ed)
L O an..

CLAI RE
| mean, was he like thirty and she
was |ike twelve?

PRI EST
(mut ed)
... Wman. You used to care about
the chil dren.

HEADM STRESS

(mut ed)
No, |'ve always hated children
PRI EST
(mut ed)
Beatri ce. ..
HEADM STRESS
(mut ed)
Vell, most chil dren.
PRI EST
(mut ed)
Beatri ce. ..

HEADM STRESS
(mut ed)
VWhat do you want fromnme? He's like
my own son! You can't imagi ne what

it's like living wwth him Protecting

him Knowi ng that sonmething is wong
deep down inside of hin

PRI EST
(mut ed)
There's this newinstitution for
chil dren whose parents..

CLAI RE
He's still going. He's still going,
isn't he?

PRI EST
(mut ed)
...Died tragically in a fire-rel ated
cat astrophe. ..

QLI VIA
Wiy are the names of these
institutions, like, so |long?

S57.
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PRI EST
(mut ed)
... And have since becone...

CLAI RE
And literal.

QLI VI A
Literal.

CLAI RE
Literal-literal.

PRI EST
(mut ed)
...C0inically insane. In fact, that's
what it's called. It's just in the
next town over.

HEADM STRESS

(mut ed)
No. You're not taking himaway from
me. He's all | have left.

CLAI RE
And at this rate, soon, he really
will be the only one left.

PRI EST
(mut ed)
You're not thinking straight. He's a
sinner of the worst kind. He's been
murdering all the children!

CLAlI RE
| guess everybody's in on this?

CLlI VI A
Shh.

HEADM STRESS
(mut ed)
And if we send himaway, |I'll never
see himagain. So, respectfully
father... please | eave.

PRI EST
(mut ed)
But Beatrice, you need help. You are
in over your head. |If you don't
eradicate this problemnow, it wll
be far too late to turn back
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HEADM STRESS
| believe our conversation is
fini shed.

SOUND: War ped sound of the Priest's footsteps approaching, a
door opens, divia and Claire's footsteps as they run away
fromthe door

CLAI RE AND QLI VI A
Doo doo doo. La la lala.

SOUND: The Priest's footsteps as he exits, nunbling under
hi s breat h.

CLAI RE
| bet you the Priest dies next.

SOUND: The Headm stress' footsteps as she approaches.

HEADM STRESS
Oh, hello ladies. Can | help you?

QLI VI A
Can we hel p you?

HEADM STRESS
No one can hel p ne.

CLAI RE
Ckay, see ya later

SOUND: The Headm stress' footsteps as she exits.

CLAI RE ( CONT' D)
So... review

QLI VI A
W need to save WIlliam so that
Beatrice can keep him

CLAI RE
It is beyond ne how we can keep havi ng
two conpletely different takes on
the same information. He's a
murderer! W need to save everybody
el se, but WIliam

QLI VIA
Renmenber when you had that dog you
rescued that was a living nightnmare--

CLAI RE
Don't you dare.
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QLI VI A
And renenber how everyone want ed you
to take himinto the woods- -

CLAlI RE
Don't you dare bring that up

QLI VIA
All I"'msaying is, that dog is
Wlliam And you're Beatrice.

CLAlI RE
That may be the nost profound thing
you' ve ever said.
(beat)

Ckay, how do we save him

QLI VIA
Let's go find the priest before he
| eaves.
CLAlI RE
O dies.
QLI VIA
Ha.
FADE OUT
FADE | N

SOUND: Birds chirping, AQivia and Claire's footsteps as they
run down a road.

CLI VI A (CONT' D)
Fat her, wait!

PRI EST
Ch, good day | adi es.

CLAI RE
Cut the crap. W overheard you tal king
to the headm stress about sendi ng
Wlliamto the | oony bin and we think
you need to do it. Now. [|mmediately.
Pronto. Ahora. A presént.

PRI EST
VWell then you heard that there's..

SOUND: divia snapping.

QLI VI A
Ckay, cone on!



CLAI RE
W really don't have tine for this.

QLI VI A
Ch ny God, Ch ny God, Onh ny God.

PRI EST
...Nothing | can do. Beatrice..

CLAI RE
Literally, people are dying.

QLI VI A
"' m about to drop dead.

PRI EST
...ls as stubborn as a nule...

CLAlI RE
W got it, we got it. W just, we
need to keep noving here.

PRI EST
...Wth a silver coin...
QLI VI A
Yep, got it.
PRI EST
...Stuck in its hoof...
QLI VI A
Sounds wonder ful .
PRI EST
... On Boxing Day...
CLAI RE
Amazi ng nmet aphor, thank you.
PRI EST
... Morni ng.
QLI VI A

Well, sure. But, it's the only hope
for WIlliam

CLAlI RE
And everybody el se. More so.

PRI EST
What woul d you have ne do? Kidnap
hi n?



CLAI RE
OCh, we didn't think of that. Sure.

PRI EST
| am a man of God.

CLAI RE
But we're not. ..

PRI EST
Are you wi nking at me?

CLAI RE
Yeah. ..

PRI EST
l'ma man of God. ..

CLAI RE
Not |i ke that Father.

PRI EST
Ch... Ckay... Let's do this.

EXIT MJSI C
END OF CHAPTER Sl X
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LI VIA
Rope?

CLAI RE
Check.

CLIVIA
Pot at o sack?

CLAI RE
Check.

CLIVIA

Rag soaked in Chl oroform

CLAI RE
Check. That was actually very easy
to acquire.

QLI VIA
And now we wait for the Priest's
cue.
CLAI RE
What was that again?
QLI VIA
When he quotes Eccliasties 1:13.
CLAI RE
kay. .. I'"massum ng you know t hat
ver se.
QLI VIA

O course, it's--

SOUND: The heavy thud of a body collapsing just outside the
door.

CLI VI A (CONT' D)
Never m nd. ..

SOUND: AQivia and Claire's footsteps as they tip-toe toward
t he door, the door creaks open.

CLAI RE
Ch, hey, sugar | ove.

W LLI AM
The Priest had a fall.
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QLI VI A
| see that.

W LLI AM
| was gonna roll himdown the stairs.

QLI VI A
You go play, it's sunshine tine.
W'll tend to him

WLLI AM
Hope you don't mind the--

CLAI RE AND QLI VI A
Si ght of bl ood, we know.

CLAI RE
And we do m nd.

SOUND: WIlliams footsteps as he runs downstairs.

QLI VI A
Ckay, grab his feet.

SOUND: Adivia and Claire's footsteps as they approach the
Priest's body.

CLI VI A (CONT' D)
One, two, three.

SOUND: Adivia and Claire grunting as they drag his body down
t he hal | way.

FADE OUT
FADE | N

SOUND: The door shuts, Aivia and Claire's footsteps as they
re-enter the room Claire sits on the bed.

CLAI RE
So, there went that idea.

QLI VI A
We just need to figure out a different
way to get Wlliaminto that
institution.

SOUND: A knock on the door, divia' s footsteps as she noves
toward the door, the door opens.

CLAI RE
Oh, perfect timng. The priest wanted
to see you.
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QLI VI A
Honestly C aire?

CREEPY OLD NMAN

Yes? No. ..
QLI VI A
So, we have sone things to discuss,
don't we?
CREEPY OLD MAN
Yes.

SOUND: The Creepy O d Man's footsteps as he enters the room
t he door shuts behind, Aivia sits on the bed.

CLAI RE
We know t he journal you gave us was
Beatrice's.

CREEPY OLD MAN
Yes. ..

QLI VIA
And that Wlliamis a psychopath.

CREEPY OLD NAN
Yes.

QLI VI A
So, any ideas?

SOUND: Footsteps and shuffling as the Creepy A d Man begins
nmovi ng ar ound.

QLI VI A (CONT' D)
This is not the time to be playing
charades. Al though | do | ove that
gane and would love to play with you
anot her tine.

CLAlI RE
| think he's trying to tell us
somet hi ng.

CREEPY OLD MAN
Yes.

CLAlI RE
VWait, so you can read but you can't
wite?

QLI VIA

Ch, okay, okay. Five words. First
word. Sei zure? GCh, consunption



CREEPY OLD NMAN

No.
QLI VI A
Hey, you can't tal k!
CLAI RE
AQivia. | just... Anyway, first

word, surprise? Scared? Crazy!

CREEPY OLD NMAN

No!

QLI VIA
On! Danger!

CREEPY OLD MAN
Yes!

CLAI RE
What ? How di d you get that?

QLI VIA
I"'mreally good at charades. Ckay,
wait, et me get a piece of paper.

CLAI RE

You can't renenber five words?
QLI VIA

Al right. Second word. High five.
CLAI RE

St op.
QLI VIA

Stop what? | amjust playing this
gane |i ke everyone el se.

CLAlI RE
No, the second word is stop.

CREEPY OLD NAN
Yes.

QLI VI A
Ckay, what was the first word?

CLAlI RE
For God's sake, divia. Danger,
st op.

66.
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QLI VIA
Qoh, now it's getting interesting.
Third word... Wat's he doi ng between
his | egs?

CLAI RE
He's making a little penis with his
finger? Um..Creepy A d Man?

CREEPY OLD NMAN
No!

SOUND: The Creepy A d Man groaning as he struggles to think.

QLI VI A
Boy, maybe?

CREEPY OLD MAN
Yes!

CLAI RE
Oh! On... WIIliam

QLI VI A
Danger stop WIIlian®

CREEPY OLD NMAN

Yes!

QLI VIA
kay, two nore words to go. Third
wor d. . .

CLAI RE

No, fourth word. Dammt, divial

QLI VIA
This is the highest stakes gane of
charades |'ve ever played!

CLAI RE
kay. Umm .. rowing ...boat? On,
| ost at sea!

QLI VIA
That's three words! GCh, oh, he's
pointing to the sticks you use when
you're rowi ng a boat!

CLAI RE
Car ?

CREEPY OLD MAN
Yes! |



QLI VI A
Danger, stop Wlliams oar... do you
t hi nk that word neans sonet hi ng
different in this tinme?

SOUND: The Creepy O d Man groaning in frustration.

CLAI RE
| think he neans O R or.

CREEPY OLD NMAN
(annoyed)
Yes.

QLI VI A
Ckay, last word.

SOUND: The Creepy A d Man makes choki ng noi ses.

CLAI RE
Ch, boy. | hope that last word isn't
"die.’

CREEPY OLD MAN
Yes!

CLI VI A
Danger, stop Wlliamor die. Geat.

CLAI RE
Ckay, cool. How do we do that?

SOUND: More shuffling fromthe Creepy A d Man.

Ll VI A
Fifteen words... First word...
CLAI RE
As much as | | ove charades, there's

gotta be a better way to do this.

SOUND: The sound of the Creepy O d Man noving to fetch
sonmet hing from a bag.

CLAI RE ( CONT' D)
A book? Could this have been hel pful
before the charades?

SOUND: The sound of grabbing the book.

CLI VI A
"Time Travel Portals and You: How to
use Mediunms to OQpen Up Portals and
Travel Through Tinme" By Dr. WIlIliam
W | ki nson.

68.
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CLAI RE
Dr. WIliam W1 ki nson? That's
Wlliam s father

CREEPY OLD NAN
Yes.

QLI VI A
As honest journalists, we don't
believe in these poppycock nedi uns.

SOUND: The Creepy O d Man groaning in frustration.

CLAI RE
Aivia, I"'mpretty sure he's sonehow
figured out where we're from

CREEPY OLD MAN
Yes. ..

QLI VI A
Ckay, we'll table that.

CLAI RE
|"mtaking this corset off.

SOUND: The sounds of Aivia and Caire renoving their dresses
and corsets, clothing being tossed onto the floor, they sigh
inrelief, the book opens, flipping through the pages.

QLI VIA

Wait a second, | renmenber hearing

about this book on 'Antiquated Aliens'--
CLAlI RE

| told you to stop watching that

crap- -
QLI VIA

And how controversial it was because
t he aut hor was suggesting that in
order to travel through tine and

open portals, one needed the vessel

of a clairvoyant, or nediumto do

so. He made it sound |like they needed
to be nurdered and worn |ike a coat.

CLAlI RE
Wel | that explains why Beatrice wanted
to step away fromthe project.

CREEPY OLD NMAN
Yes.
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QLI VI A
Has WIliam seen this book?

CREEPY OLD NAN
Yes.

CLAI RE
Ah. | think I know why we're here.
W' ve been duped!

QLI VIA
Well let's not junp to concl usions.

CLAI RE
By the way, good sir, how do you
know all of this?

SOUND: The Creepy A d Man begins shuffling around again.

CLI VI A
Twenty two words, first word...

FADE QUT
FADE I N
SOUND: Ni ght crickets chirping.

QLI VI A
Thanks agai n, bye!

SOUND: The door shuts.

CLAlI RE
So... Should we be insulted that
we're not the first nediunms WIIliam
has sucked through a portal to the
1890’ s.

QLI VI A
More so, should we be worried that
all those previous nediunms have been
mur der ed?

CLAlI RE
kay, first step, let's go find
Beatrice. If we can't convi nce her,
we'll just call the institution
our sel ves.

LI VIA
| still feel bad.



71.

CLAlI RE
Well that's stupid.

FADE QUT
FADE I N
SOUND: Ni ght crickets chirping, a knock on the door.
HEADM STRESS
(mut ed)
Cone in.

SOUND: The door opens, Aivia and Claire's footsteps as they
enter then sit down.

HEADM STRESS ( CONT' D)
How can | help you?

CLAI RE
So, we know WIlliam s a col d-bl ooded
mur der er

LI VIA

But he's a very sweet boy! And we
want himto get hel p!

HEADM STRESS
Is it that obvious? | knew this day
woul d conme. And in front of
journalists nonethel ess.

CLAI RE
That being said. Since we're
journalists fromthe big city, we
know a thing or two about...things.

QLI VIA
Have you ever heard of therapy?

HEADM STRESS
Oh, you nean like that genius Freud?

CLAI RE
Vell... there are differing opinions
of his genius status... back where

we're from

HEADM STRESS
Look, I've tried talking to WIliam
| used to dabble in science nyself.

CLAI RE
W know.
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QLI VI A
There are different institutions. W
can find a nore sanitary one--

CLAI RE
Listen, lady. He's killed, what Iike,
four, six people just since we've
been here. W' re beyond asking you
for perm ssion. Just help us bag the
kid and stick himin a | oony bin.

HEADM STRESS
You don't understand. He's all |

have! | owe it to his father
CLAI RE
Do you though?
QLI VI A
What ny associate is trying to say,
is... we understand, but, he is a

danger to hinself and others.

CLAI RE
Understatenment. |If you' re not working
with us, you' re working agai nst us!

HEADM STRESS

He'll die in those places.
QLI VIA
Eventually... we all die. So...he?

SOUND: The Headm stress sighs heavily.

CLAI RE
Listen...l had a dog once..

QLI VI A
Claire you don't have to--

CLAI RE
No. | do. And he bit children in the
face...like alot. | tried training
him | tried punishing him | tried
rewarding him.. and eventually,

after being sued multiple tines, |
realized, that for his own good, |
needed to put himsone place where
peopl e nore qualified to take care
of hi m coul d.

SOUND: The Headm stress quietly sobbing.
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HEADM STRESS
| know. | know it's best for him
And for us all. I"mjust so terrified
of being al one.

QLI VIA
But you won't be alone! You have
St ua- -

The Headm stress sobs.

OLI VI A (CONT' D)
Oh... well, you have the priest--

The Headm stress sobs | ouder.

QLI VI A (CONT' D)
Hm .. you have the creepy old man!

The Headm stress sobs even | ouder.

OLI VI A (CONT' D)
And those remai ning children that
aren't dead!

The Headm stress sobbing, then after nonent--

HEADM STRESS
| guess you're right. It's tinme |
take responsibility. How do we do
it

EXIT MJUSI C

END OF CHAPTER SEVEN
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SOUND: A netal hatch openi ng.

QLI VI A
Hey buddy. How s the hol e?
W LLI AM
(mut ed)
Cold and dark... just the way | |ike
it.
CLAI RE
Yeah... us too... Can we cone down?

SOUND: The sounds of divia and Claire clinbing down a | adder
into the hole, the hatch closes behind them water dripping,
the scurrying of rats.

QLI VIA
Oh, gosh, that danpness really hits
you right away, doesn't it? |It's
[ike I can just snell the nold
gr ow ng.

CLAI RE
(sarcastic)
And | doubt those rats have di seases.

W LLI AM
Ch, they |l eave you alone as |long as
you' re not bl eedi ng.

QLI VI A
So, it's been quite an eventful few
days. How ya feeling?

W LLI AM
Feel i ng?

CLAI RE
Yeah. You feel anything? Renorse?
Sadness? Excitenent?

W LLI AM
No. | don't feel

QLI VI A
Ckay, thank you for being honest.

W LLI AM
| guess |I'mgetting scared.
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QLI VIA
Scared? Why?

W LLI AM
My death is nearing.

QLI VI A
You know t hat ?

W LLI AM
O course | do.

CLAI RE
Look, let's just stop beating around
t he bush. We know that you know and
you know that we know that you know.
So how come you haven't just killed
us to use our bodies as tinme nmachi nes?

W LLI AM
Wiy would I kill you?

SOUND: The creaking of floorboards from above.

QLI VI A
That's what your father said to do
in his book. W know you've studied
it front and back.

W LLI AM
Well ny father was wrong.

SOUND: The netal hatch opens.

HEADM STRESS
(calling out)
And | gave ny heart to seek and search
out by w sdom concerning all things
that are done under heaven

QLI VIA
Thanks Beatrice, we'll be along in a
mnute, just wait up there.

W LLI AM
Ch, Headm stress, can you cone down
here pl ease?

HEADM STRESS
O course.

CLAlI RE
Great, and there goes this plan.
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SOUND: Sounds of the Headm stress clinbing into the hole,
t he hatch cl oses behi nd her.

W LLI AM
Why are you so flushed, numy?

HEADM STRESS

(sobbi ng)
l"msorry. I"mso sorry. WIIliam
you have to understand, this is what's
best .
W LLI AM
| know.

HEADM STRESS
| love you very nuch.

W LLI AM
| know.
(beat)
Can | have a hug?

HEADM STRESS
O course, ny dear.

SOUND: The sound of WIIliamand the Headm stress huggi ng, a
knife is unsheat hed, the sound of WIIliam stabbing the
Headm stress nultiple tines, the Headm stress coll apsing to
t he ground then sounds of her gurgling and choking, Aivia
and Claire muttering in the background, the Headm stress
takes one final breath before dying.

QLI VI A
Ch ny gosh, oh ny gosh

CLAI RE
Holy nother effing crap balls!

W LLI AM
Hope | didn't scare you.

CLAlI RE
You crazy psychopat h! That was
basically your nother!

W LLI AM
Merely a neans to an end. And it was
time for her to end.

QLI VIA
But why? Wat purpose did that serve?
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CLAI RE
AQivia, | think we're beyond finding
logic in this devil child.

QLI VIA
| am so di sappointed in you right
now, Wlliam | nean, those other
kids, Stuart, even the priest, |
total |y under st ood- -

CLAI RE
Uh, what?

QLI VIA
But Beatrice only wanted what was
best for you. She hel ped you this
whol e tinme, she protected you, and
you literally stabbed her in the
back.

CLAlI RE
You stay away fromus. There are
peopl e com ng, | bet they're big,
and they're going to take you away!

LI VIA
Gve ne that knife, WIIiamnm

SOUND: The sounds of struggling between AQivia and WIIliam
fighting for the knife.

W LLI AM
Stop it!

QLl VI A
Wlliam give it to ne.

W LLI AM
No!

SOUNDS: divia and WIlliamcontinue to struggle, the creaking
of floorboards and nmuffled voices from above, the sound of
being Aivia stabbing Wlliam WIIliam ]l aughing mani acally.

CLAI RE
VWhat. The. Fuck.

SOUND: Creaking of floorboards from above, knocking on the
met al hatch

CLAI RE ( CONT' D)
AQivia, why did you do that?
t hought we were just going to send

hi m away!
( MORE)
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CLAI RE ( CONT' D)

You just nurdered a child, I know he
was a psychopat hic nmurderer, but
still, that wasn't the plan. W

usual |y discuss things |ike this!

SOUND: A | ow runbling begins.
QLI VI A
| swear, | swear, | swear. He just,

he grabbed, he grabbed ny hand and
he pushed the knife into him |
swear, | swear, | swear | didn't
mean to. Maybe. Maybe it was the
only way to stop all of this.

SOUND: The runbling grows |ouder, the house begins to shake.

CLAI RE
Oh ny gosh, it's happeni ng agai n!
The portal!

W LLI AM

~ (weird denonic voice)
Finally! My suspicious were correct.

Al this tinme |I've been killing
medi unms when | just needed a nmedi um
to kill ne!

SOUND: WIliam s denonic | augh.

CLAI RE
Aivial What's going on?
QLI VI A
| feel fuzzy, | feel weird. daire!

SOUND: A weird sucking noise, the house continues shaking.

OLI VI A (CONT' D)
It was the only way, it was the only
way, it was the only way...

W LLI AM
(denoni ¢ voi ce)
It was the only way, it was the only
way, it was the only way...

SOUND: The runbling and the shaking of the house slows to a
st op.

A long, eerie silence.

SOUND: The sound of dripping water returns.



79.

CLAI RE
Did it work? Are we hone?

SOUND: A knock on the netal hatch
MAN
(mut ed)
We're here for the boy!
SOUND: The netal hatch openi ng.

CLAI RE
Adivia? divia, where are you?

SOUND: Soneone com ng down the | adder

MAN
Ma' am where is the boy?
CLAlI RE
He's...dead..
MAN
Ma' am are you okay? We'll alert the

authorities for you. Cone upstairs.
What's your nane. Are you the
headm stress?

CLAI RE
Um ..unm..

FADE OUT
FADE | N

SOUND: Birds chirping, a plane flies overhead, footsteps on
a porch.

HOVEOMNER
Ch, hello Aivia, did it work? Are
t he ghosts out of the house?

QLI VI A
Yes.

HOVEOWNER
Did Claire | eave?

LI VIA
Yes. She had a fall.

HOVEOWNER
Oh, that's too bad.
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QLI VIA
| hope you don't mind the sight of
bl ood.

HOVEOWNER
"' msorry?

SOUND: The sounds of divia stabbing the Honeowner, the
Honeowner screans, thunder and rain begins, Aivia begins to
| augh mani acally, WIlliam s denonic voice al so | aughi ng

mani acal | y.

CLAI RE
(mut ed)
Hel p! Help! divia? divia, is
anyone there? Help! divial Help!

SOUND: The sounds of Aivia and WIIliam |l aughing mani acal |y
grows | ouder and |ouder until they abruptly stop, then the

sound of Claire screamng. Rain continues to fall as thunder
claps in the distance.

FADE OUT
EXIT MJSI C
FADE | N
SOUND: The Creepy A d Man shuffling around.
CLAI RE ( CONT' D)
(Si gh)
Third word, sounds like...|l dunno..
shoe horn?

CREEPY OLD MAN
Yes!

CLAI RE
| don't wanna play anynore.

END OF CHAPTER EI GHT
THE END
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