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Protographa
MOTHER’S LEGACY: Masha (fulia Morizawn) keeps her eyet on the money ax her sister-tn-law,
Annabell (Esther K. Chae), and brother, Whitman (Eddte Shin), argue about t in “Masha No Home.”

THEATER REVIEW

The ache for a
place to call home

By Don SHIRLEY
Nimex Stagrwriies

Matha {5n the only charac.
ter who [eels homeiess In the en-

Shin) berl!u his sister for her
troublemaking at school.
Trying to be a good son, Whit-
an married & nice Korean giri,
Annabell (Esther K Chae). Hls
bride doesn’t speak Engtish well,
and she feels isolated now that
the honeymoon !5 over. Whit-
man, who's working 60 hours &
week at Nis law firm, 1sn't enjoy-
ing the new hame either, espe-
cially with hts rebellious sister
underfoot.

Annabell decides to share a
secret with Masha Perhaps she
wants to instigate some excile-
ment, to draw closer to her
scornftl sister-in-law and to
make Whitman re-think prior-
ities. Whatever her reasons, she
shows Masha a [tttie box, left by
Mazha's departed mother, with
$30,0001n cash.

‘The cashis a kae — anoff-the-
books reserve fund of money,
malntained by Eorean émigrén
to help even newer émigrés, Al-
ter confronting her brother
about the kae, Mazha and Whit-
INAN 300N ATe At War,

Whitman points out that no
one knows who gave the money
to their mother and Lhat no one
hax claimed it zince her death.
He wants to use It to pay for the
construction of his new home.

Mazha, hawever, plans to flee
from Whitman's hame as xcon as

cat. a Chinese American sightly

TROUBLED: Mashx (Morieawa) and Feltx (Teddy Chen Culver),
at ks apartment, ahare a similar sense of rootlesmess.

‘Masha No Home’
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older than Magha. He spews a ot
of five talk about the revolution
and the plastic environa from
wiiich Mazha has fled, throwing
in references to tconlc Astans
from Buddha to Bruce Lee. His
ears perk up when he hears
about the §30,000.

Teddy Chen Culver makes a
chartsmatic Pelix. meonnuer
ing the overall realistic tone of
l.herenol\henh.v ma of Fe-
X8 lnes — occasionally,
Mazha's — m\md oo artifictal,
It's hard to believe Lhat anyone's
speech could be 30 sponta-

ther and son finally reunite, Fe-
s speech is much more con-
cize and plain, For years, he
apparently was forced o re-
spond to his father’s pop quizzes
about chemistry and math — &
parfor game that didn't permit
elaborate replies.

‘The $30,000 bounces among
all the characters, yet its final
fata Is jeft hazy, SHIL t's a handy
device for launching investign-
tions into the characters’
paychological makeup. By the
end of the play, the memory of
Masha’s mother hax become
wuch a dominant force in deter-
Mining what to do with the
money that we wizth we could
hear her independent perspec.
tive too — from beyond the
oave.

‘The performances in He

clear first act finaie, is appar-
ently intended to pick up the
pacing. But It might help even
more If Evan A Bartoletit's set
weren' quite 30 large and literal,
which would allow for faster
transitions between scenes.
Morizawa's face Is a polgnant
emblemolmepnnvm byateen-
ager who J’lllt lml. hH’

mother,

whether Suh mumed l oonnec
ton to Chekhov's oldcr Mashas,
in “The Seagill” and “Three Si3-
ters,” with thelr wearted recognl-
ton of disappointments and

less. He dropped out of Harvard
and is & severe disappointment
to hix widowed father. When fa-

ing 11
£0, 1t's an encouraging demon-
stration that here la a writer who
'wants his characters to resonate
‘beyond their particular environ-
ment.




